	     At the painting exhibition by Sergey Evsin named “My Banks” the last three years of work is exhibited (1995 – 1997) — the live pulse of the artist’s creative activity. Petersburg art-lovers remember this painter’s shows from previous years. Today’s exhibition allows one to witness the development of the painter.

     Masters of Italian Renaissance were the first to realize landscape as an independent value. Since then landscape has been developing for several centuries; and it is extremely interesting that nowadays contemporary artists are referring back to this classical genre.
     When painting a landscape-picture Sergey Evsin makes the genre deeper and creates philosophical landscape. His canvases are always “addresses” to their subjects; and the names of the paintings refer to specific places: Russia, travels around France… At the same time his works are free and an incredible improvisation on “a given subject” rather than painting scenes of everyday life and bringing the viewer to a specific geographical point.
     In spite of the manifest impressionism of Evsin’s canvases they are created by the brush  of  the  very thoughtful and profound
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painter. Well thought-out composition, laconic selection of colour accents and shades of meaning make him closer to masters of the conceptual art. Rich colour palette “sounds” deeply and expressively as well as nobly and with restraint due to the tonal harmony: the painter creates light and colour in his landscapes.

     Evsin’s pictures are not big by size, however they are notable for their monumentality (“Loneliness”,1997; “An Old Bridge in Marseilles”, 1997; “A House in Castanet”, 1997).
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	     The author often chooses a point of observation from above, “tangentially”, and this creates distinct deepness of the perspective, “over-concrete” and transforms a space into the monolithic artistic image (“An Evening Near Ust-Ijora”, 1997; “Evening Train”, 1995; “The Midday Sun of Castanet”, 1997).
     A subject transformed by the author’s perception and creative impulse becomes secondary in a way. It is only an occasion for creating a work of art, which lives with its own lows of the second reality.

     Generalization of a pictorial image takes Evsin’s landscapes out the border of the genre and determining the meaning of the painter’s creative works as emotional and philosophical comprehension of the reality. We can see not only Russian and French landscapes but also the landscape of the painter’s esthetic position.
     Art critics and art connoisseurs can see at this show canvases worth of exacting and deep analyze. Viewers who are less experienced can join the major sounding of the lovely painting.
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